
















Henry J. Kaiser Convention Center, 
Oakland, CA 


Set 1: Jack Straw > Sugaree, Me and My Uncle > Mex- 
icali Blues, Candyman, Desolation Row, U.S. Blues 

Set 2: Touch of Grey, Let It Grow > Black Muddy River, 
Samson and Delilah, Terrapin Station > Jam > Drums > 
Space > Wharf Rat > Goin’ Down the Road Feeling Bad 
> Turn On Your Lovelight 

Set 3: Gimme Some Lovin’ > When Push Comes to 
Shove, Box of Rain, In the Midnight Hour,* Brokedown 
Palace 





Personnel: *With the Neville Brothers 

1. Source: SBD, Quality: A, Length: 2:45 

2. Source: FM, Quality: A-, Length: 2:45 

3. Source: AUD, Quality: B, Length: 2:45 

4. Source: FM-SBD (DHH 20), Quality: A, Length: 
0:05 (“Touch of Grey”) 

5. Source: FM-SBD (GDH 41), Quality: A, Length: 
0:05 (“U.S. Blues”) 

6. Source: FM-SBD (GDH 43), Quality: A, Length: 
0:50 (“Candyman,” “Desolation Row,” “U.S. Blues,” “Ter- 
rapin Station,” “Gimme Some Lovin’” > “When Push 
Comes to Shove”) 

7. Source: FM-SBD (GDH 107), Quality: A, Length: 
0:05 (“U.S. Blues”) 

8. Source: FM-SBD (GDH 108), Quality: A, Length: 
0:50 (“Candyman,” “Desolation Row,” “U.S. Blues,” “Ter- 
rapin Station,” “Gimme Some Lovin’” > “When Push 
Comes to Shove”) 

Highlights: beginning of second set, Sugaree, Space > 
Wharf Rat > Goin’ Down the Road Feeling Bad, Broke- 
down Palace 

Comments: My FM source tape of the first and third 
sets has some interview footage as filler at the end, radio DJ 
M. Dung at Front Street, with many unnamed speakers, 
including Jerry. When asked if he has a message for Dead- 
heads he hesitates and then says, “Thanks, for everything.” 
David Crosby teases Dung for saying the show is at the 
“Oakland J. Kaiser Henry.” 


“Jack Straw” is strong right in there and “Sugaree” is tran- 
scendent, its final jam completely over the top. It’s a hot first 
set through and through, although “Candyman” can’t com- 
pare to the 12/15 version despite Jerry’s spirited reading of 
the “everybody you meet” line, and “Desolation Row” was 
starting to feel a little showy. You'll actually get wet if 
you’re too close to the speakers when Bobby spits, “They’re 
painting the passports brown.” Healy messes with Bob’s 
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vocals later on “inside of a leather cup.” Bob screams, 
“Which side are you on?” Jerry sings backing vocals on the 
“where lovely mermaids go” part. Bobby makes a credible 
throat-scraping yelp on “Was that some kind of joke?” The 
arrangement builds throughout. It’s actually a pretty decent 
version. “U.S. Blues” is excellent as a first-set closer, coming 
across more as a Dead classic than as a tired encore. My 
tape has a cut or dropout at the end of “U.S. Blues.” Jerry is 
particularly into the last solo and the “my oh my my my my 
my” part. Weir ends the set by saying, “We'll be seeing you 
next year some time.” What a card! 

Many tapes of the first set have the five-song third set (or 
encore set, if you prefer) as filler, as together they fit easily 
on a ninety-minute tape. I recommend popping the tape 
after “U.S. Blues” and saving the third set for after the sec- 
ond, for the dynamics to feel right. 

“Happy New Year, Fogheads,” says M. Dung to his lis- 
teners on KEOG on my FM of this set. NYE ’85 had broken 
the “Sugar Magnolia” monopoly on midnight (“Sugar 
Mag” was Bill Graham’s favorite Dead tune) by playing “In 
the Midnight Hour” to start the midnight second set. This 
year, they surprised the audience with “Touch of Grey,” 
whose “I will survive” chorus had cheered us all so on 
12/15 and which they had held back in the intervening 
shows. The year 1987 would prove to be the year of “Touch 
of Grey,” of course. The beginning of “Touch of Grey,” 
through “Yes I get the gist of it” is heard from the leakage 
through the DJ’s mikes. That is, the FM broadcast at that 
moment is getting its source feed from the microphones of 
the hosts of the KFOG broadcast, and the beginning of the 
song is heard acoustically through leakage into their micro- 
phones, as they babble a little. The FM feed switches to 
soundboard for “but it’s all right.” The difference in sound 
quality is dramatic, a relief in fact. It sounds crisper but you 
can still hear balloons popping throughout the tune, and the 
harmony vocals (Weir’s probably—Healy again?) are dis- 
torted. 

“Let It Grow” follows closely on the heels of “Touch,” a 
surprising choice, as it usually anchors the exploratory part 
of a show’s first set. It’s taken a little fast, but with lots of 
exploratory energy, and it nearly segues into “Black 
Muddy.” There are no real song-to-song transitions until 
“Terrapin.” Weir jams along with the drummers for a while 
before relinquishing the stage, and the drummers stay on for 
the beginning of “Space.” Garcia pursues multiple flights of 
fancy. The jamming sounds coherent, engaging, keyboards 
and rhythm guitar decorating the lead-guitar stabs and 
ruminations. A fantastic “Wharf Rat” emerges from 
“Space,” although perhaps without the mournful depth of 
the 12/15 version from two weeks earlier. “Goin’ Down the 
Road Feeling Bad” shows they still had some energy well 
into their December marathon. 

Instead of the traditional third set, the previous New 
Year’s show had featured a muddle of double encores, so we 
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were relieved to be treated to a fairly generous five-song 
third set packed with favorites (and the inevitable “Push”). 
Great singing, believe it or not, on the opening “Gimme 
Some Lovin’.” The Nevilles showed up again for “Midnight 
Hour.” Healy messes with Bobby’s vocals briefly during the 
call-and-response segment with Brent near the end. I found 
the “wait (wait) wait (wait) wait (wa—) midnight hour” 
part tiresome, increasingly so after this show. Jerry tried to 
play a nice little solo at the end, but one of Bobby’s ptero- 
dacty! shrieks puts the kibosh on that and Jerry’s summing 
up jumps the frets for a flattish ending. The “Brokedown” 
final encore is wonderful—especially heartfelt and master- 


ful. The harmonies are stunning throughout the song. 
“Thank you all,” says Weir. “Happy New Year. Good 
night.” 

The balloon drop was great from the floor of the Kaiser. 
Someone passed me a hand-rolled cigarette and I took a 
drag, accidentally smoking tobacco for the first time since I 
had quit in the spring. I stowed away in a car the next morn- 
ing driving down to see the Rose Bowl in Pasadena, just to 
see a girl whose name I now forget, but that’s another story. 

You can’t go wrong with any of these shows, first sets 
included. 


CHRISTIAN CRUMLISH 
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